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                                             Notes from the Composer

Walking with Jesus combines three hymn tunes: the spiritual, “I Want Jesus to Walk with Me” 
(SOJOURNER), and the hymns, “O Master, Let Me Walk with Thee” (MARYTON), and “Come O 
Thou Traveler Unknown” (CANDLER).

The conception of the work is that of walking with Jesus throughout all of life, facing the trials that 
come our way, and our need for a Companion, Comforter, and Friend.  Jesus is the One who will bear 
our burdens along the way.  The texts of “I Want Jesus to Walk with Me” and “O Master, Let Me 
Walk with Thee” beautifully portray these ideas.  This walk of faith is sometimes a difficult thing, and 
we often find ourselves struggling.  Sojourner, in its c minor key, and Maryton, in E-flat major, give
 the work a strange mix when combined at the same time.  “Come, O Thou Traveler Unknown,”  a   
Wesley hymn that deals with Jacob struggling with the Lord, came to mind when choosing a third 
hymn.

After a brief introduction, the SOJOUNER theme is introduced, with a burdensome repeated note 
underneath, representing walking alone.  SOJOUNER and MARYTON are then combined.  Then 
MARYTON appears alone, with a peaceful, undulating accompaniment.  CANDLER is introduced for 
the first time.  It is combined with MARYTON, leading to a final statement of MARYTON alone, with 
its life-giving melody.  The suspended, malleted, coda features the walking again, but this time much 
lighter, along with quotes from SOJOUNER and CANDLER , as the work concludes, fading away into 
eternity in perfect peace.

Assignment suggestions::

Measure 31:  B4/C5 ringer plays G/Ab4 handchimes

Measure 36:  G/A4 ringer plays Bb4 handchime

Measure 39:  B4/C5 ringer plays G/Ab4 handchimes

Measure 62:  G/A4 ringer delivers G4 and C5 handchimes to F5 ringer, who plays them for the 
remainder of the work.

Measure 79 et seq:  A/B5 ringer plays the G5 handchime

Measure 115:  E/F4 ringer plays C#3
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Walking with Jesus

3, 4, 5 or 6 octaves
Handbells used:  37, (48), (59), 65)

3 octave choirs omit notes in ( );
4 octave choirs omit notes in [ ].

2 or 3 octaves
Optional handchimes used:  9, (13)

SOJOURNER
African American spiritual

MARYTON
Henry Percy Smith, 1825-1898

CANDLER
Traditional Scottish melody

arr. H. Dean Wagner

Freely  (q   = c. 64)

Copyright © 2006 Choristers Guild.  All rights reserved. Printed in U.S.A.
Reproduction of all or any portion in any form is prohibited without permission of the publisher.

The CCLI license does not grant permission to photocopy this music.

Commissioned by First Presbyterian Church, Fort Worth, Texas
in memory of Evelyn Sperry, friend and dedicated ringer in Grace Notes

Based on “I Want Jesus to Walk with Me,”
“O Master, Let Me Walk with Thee” and “Come, O Thou Traveler Unknown”
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*Measures 26-41, 2 octave handchime choirs play all chime notes on handbells.
*Measures 35-36:  Eb5 and D5 handchimes are written in the bass clef for clarity.
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